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Digital Humanities Overview 

Shyheim Williams and Andrea Jackson Gavin



- The Clark Atlanta University Art Galleries 
opened in 1996 in collaboration with the 
Olympic Arts Festival under Tina M. Dunkley. The 
Gallery was elevated to a museum around 2016 
under the leadership of Maurita Poole. 

- Clark Atlanta University Art Museum’s (CAUAM) 
purpose is to collect, preserve, research, and exhibit 
fine artworks that document the role of African 
Americans in American history and culture.

- The Museum prioritizes the acquisition of art 
objects created by African diasporic artists and 
preserving ephemeral documents relevant to 
respective objects and artists.

Clark Atlanta University Art Museum



This effort is led by NMAAHC’s Office of Strategic Partnerships collaborating with Museum and Archive Directors of the 
Clark Atlanta, Florida A&M, Jackson State, Texas Southern and Tuskegee Universities. Consortium trainings are 
facilitated by the George Mason University’s Roy Rosenzweig Center for History & New Media, and The Compass 
Group, Inc. This project  is made possible in part by the National Endowment for the Humanities (NEH) and the  
Institute of Museum and Library Services (IMLS).

The 5-year pilot initiative is designed to create lasting benefits to member organizations by securing the cultural legacy 
of HBCUs and to greatly enhance resource availability to make known the under-told history and culture of African 
Americans and their essential role in the story of America. A major goal is to increase understanding of the value 
Museum and Archives offer the faculty, students, administrators, and stakeholders of their academic institutions.

Fulfilling a commitment to advance efforts to sustain historically Black institutions by remaining responsive to the 
expressed needs of HBCU Museum and Archive Directors for increased organizational capacity, training, development, 
and advocacy; to clearly align campus cultural institutions with the larger mission of the university and its constituent 
groups.

What

Who

Why



• Create a strong and replicable community of practice among 
consortium members through digital and in-person formal 
convenings that creates an environment for shared learning and 
open dialogue about best practices for increased sustainability 
for museums and archives among  participating HBCUs.  

• Create an open-source digital archive via the Omeka-S 
platform, composed of HBCU digitized collections for use by 
academic  scholars and the general public in an easily 
accessible format. (Summer 2025) 

• Produce a national traveling exhibition featuring HBCU 
collections, along with an exhibition  catalogue designed for 
international distribution.  (September 2025)

• Deliver professional development and skill-building training 
through internship and fellowship opportunities for a cohort of 
young professionals from traditionally underrepresented groups,  
generating a next-generation talent pipeline. 

Impact



University Museum Collections Digitized
Permanent Collection
Paintings - 277
drawings/watercolors - 150
Sculptures - 108
Prints - 242
Photos - 34
textile works - 32
Multi media works - 44
Other - 328

Digitized
Paintings - 97
drawings/watercolors - 66
Sculptures - 40
Prints - 50
Photos - 0
textile works - 0
Multi media works - 7

Total
~260 items currently included 
in the HCAC digital archive



Collections Selected for Digitization
● Atlanta Art Annuals

○ Objects acquired through the 
Exhibition of Paintings, Drawings and 
Watercolors by Negro Artists, also 
known as the Atlanta Art Annuals, is 
the foundation of the HCAC digitization 
project. 

○ The Atlanta Art Annuals was an annual, 
juried competition crearted by Hale 
Woodruff in the wake of the Harmon 
Foundation’s Negro Exhibition. The 
Annuals were held from 1942-1970 and 
attracted over 900 Black artists from 
across the nation.



Collections Selected for Digitization
● The Art of the Negro murals

○ The Art of the Negro was selected as the 
deliverables for the CLIR grant to ensure 
conservation and digitization. Once 
conserved in 1996 during the Cultural 
Olympiad, the 2023 conservation effort 
improved the display of the 6-panel mural 
series on display in the Trevor Arnett 
atrium.

○ This panel, Interchange, centers Africa 
has a knowledge and culture hub for the 
ancient world, emphasizing the 
importance of the protection of these 
murals as counternarratives to primitivist 
arguments and sources of diasporic pride. 



Collections Selected for Digitization
● Featured in At the Vanguard

○ Contemporary Collection
■ Works outside of the Annuals, 

particularly from our more 
contemporary acquisitions are also 
included in the Omeka-S digitization 
project to ensure all objects included in 
the exhibition are reflected in the 
digital item sets. 

○ Private Collector's Donations
■ Likewise, select items donated to the 

museum from the Harmon Foundation, 
the Baldwin Estate and Waddell 
Collection are also included.





























“Do You Remember 
Me?”: A Case Study 
of Jill Scott 
Examining the 
Ways Black Women 
Artists Resist the 
Musical-Industrial 
Complex’s 
Entertainer 
Construct
Donielle Pace, Ph.D.



STATEME
NT OF THE 
PROBLEM

• The musical-industrial complex recapitulates 
and reinforces the dismemberment and 
objectification of Black women’s voices and 
bodies. The musical-industrial complex only 
makes space for Black women who adhere to 
the entertainer construct—not Artists—in 
order to perpetuate their exploitation and 
commodification, thereby upholding an 
Americanized system that profits from the 
suppression of Black women’s creative, 
spiritual, and intellectual power.



THESIS 
STATEME
NT

• The purpose of this dissertation is to examine 
the ways Black women like Jill Scott use live 
performance to orchestrate their voice in a 
ritualistic space that recovers 
ancestral-cultural knowledge and traditions to 
navigate the confining and exploitative 
functions of the musical-industrial complex 
and (re)members themselves as Artist.



RESEARCH 
QUESTION
S

1. How do Black women use live 
performance as a site of ritual to 
evoke ancestral reverence and 
(re)member themselves as Artists? 

2. In what ways do these 
performances empower Black 
women Artists to disrupt and 
challenge the musical-industrial 
complex and resist its entertainer 
construct?



THEORETICA
L 
FRAMEWORK

• This study is framed by ritualistic revival and ancestral 
reverence by way of Conjure Feminism.

• Conjure Feminism is a spiritual framework that privileges 
Black women’s ancestral-cultural knowledge and traditions. 
It is a survival, resistance, and liberatory praxis for Black 
women to examine and explore their lives outside the white 
gaze; its key component is spirit work by way of ritual and 
ancestral reverence.

• Ritualistic revival was developed by Black Arts Movement 
member Barbara Ann Teer. It is Black woman-centered, 
which combines Black Pentecostal Church practices and 
ancient Yoruba African ritual traditions. Black women’s 
intellectual traditions are centered, and their transcendental 
knowledge is privileged as its own episteme. Its three 
tenets are: to educate, promote unity and harmony, and 
invoke a spiritual cleanse.

• The Ancestor is the key figure in Black women’s creativity. 
Thus, Black women’s creativity connects them to their 
ancestral heritage. Their creativity, then, positions them as 
genealogy mediums who transmit knowledge “between 
foremothers, other mothers, grandmothers, mothers, and 
daughters” by way of ritual practices and oral tradition.
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